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Foreword



This book
contains 262
high-quality annotated reproductions
with details of prints
and drawings by Katsushika Hokusai.



Some people say that the
"devil's in the details"
and generally,
they are right. Looking out
for the small details in one picture is a
good practice, since in most of the cases
small but ultimately important details is the
heart of a great author's
idea. This title aims to help you see the
details of his works; his secrets are not in his
words, they are in his works. Look
close up at his prints and
drawings, and that tell you
what you cannot see but need to
know and that should be enough.



Katsushika Hokusai was a brilliant
artist, ukiyo-e painter and print maker, best known for his wood
block print series Thirty-Six Views of Mount Fuji, which contain
the prints The Great Wave and Fuji in Clear Weather. These prints
are famous both in Japan and overseas, and have left a lasting
image in the worldwide art world. Hokusai’s artistic influence has
stretched to have affected the Art Nouveau style in Europe,
including Claude Monet, Pierre-Auguste Renoir, and Hermann Obrist,
all of whom have themes similar to Hokusai’s.



Hokusai began painting at the age of six,
and by 18 he had been accepted into the Katsukawa Shunsho school,
which honed his skills as a ukiyo-e artist, in which he specialized
in wood-block prints and painting. After Shunsho’s death, Hokusai
was expelled from the school by a rival, a humiliating experience
which he later credited to his created development and artistic
growth. This expulsion helped him break from the traditional
ukiyo-e style of painting portraits of courtesans and actors, and
begin painting landscapes and images of daily life. This change of
subject was a breakthrough in both the ukiyo-e style as well as his
career. He eventually broke from all other schools of painting and
began teaching other students, over fifty in his lifetime.
From this time, Hokusai also often signed
himself, Gakyōjin ('the man mad about painting') Hokusai. He lived
a reclusive life with his daughters, including Oi, a fine painter
in her own right. In 1811 Hokusai met Maki Bokusen (1775-1824) in
Nagoya, who arranged for publication the first ten
volumes of the Hokusai Manga ('Hokusai Sketches') between 1812 and
1819.



Hokusai had a long career, but he
produced most of his important work after age 60. The
largest of Hokusai's works is the 15-volume collection
Hokusai Manga, a book crammed with nearly 4,000
sketches.These sketches are often
incorrectly considered the precedent to modern manga, as Hokusai's
Manga is a collection of sketches (of animals, people, objects,
etc.), different from the story-based comic-book style of modern
manga. Block-printed in three colours
(black, gray and pale flesh), the Manga comprise literally
thousands of images. The final three volumes were published
posthumously; two of them assembled by their publisher from
previously unpublished material. The final volume was made up of
previously published works, some not even by Hokusai, and is not
considered authentic by art historians.



1820 marked the beginning of Hokusai's
second sixty-year cycle, when he took the name Iitsu ('one year
old again') and embarked on a highly productive period
designing prints, surimono and book illustrations. He used the new
Prussian blue pigment to revolutionary effect in the series Fugaku
sanjūrokkei ('Thirty-six Views of Fuji' about 1829-32). This was
quickly followed by his most famous book, Fugaku
hyakkei ('100 Views of Fuji'). The aged artist lost
everything in a fire at his lodgings in 1839 and devoted the last
ten years of his life to painting increasingly transcendent
subjects, such as tigers and mythic creatures.



He also was a master of self-promotion.
In 1804 he created a 600 foot painting of a Buddhist priest with a
bucket of paint and a broom as a paint brush. There is also a story
of how he won a painting competition in the court of the Shogun
with a blue curve, a chicken with feet dipped in red paint, and in
inventive and artistic explanation.



It is said that once he
exclaimed:



“From the age of 6 I
had a mania for drawing the shapes of things. When I was 50 I had
published a universe of designs. But all I have done before the age
of 70 is not worth bothering with. At 75 I'll have learned
something of the pattern of nature, of animals, of plants, of
trees, birds, fish and insects. When I am 80 you will see real
progress. At 90 I shall have cut my way deeply into the mystery of
life itself. At 100, I shall be a marvelous artist. At 110,
everything I create; a dot, a line, will jump to life as never
before. To all of you who are going to live as long as I do, I
promise to keep my word. I am writing this in my old age. I used to
call myself Hokusai, but today I sign my self 'The Old
Man Mad about Drawing.”
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