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Foreword



Giovanni Baptista (Giambattista) Tiepolo
was Italian painter, part of a Venetian family of painters,
draughtsmen and etchers. The greatest member of the family was
Giambattista Tiepolo, the sixth and last child of Domenico Tiepolo,
a merchant, and Orsetta, whose maiden name is not known. He was
baptized Giovanni Battista after his godfather,
Giovanni Battista Doriа, a Venetian nobleman, on 16 April 1696 in S
Pietro di Castello, the family's local church and at that time the
cathedral of Venice. Although their name
belonged to one of the oldest and most distinguished
of Venetian patrician families, this Tiepolo family did not claim
noble lineage. However, perhaps through business connections, not
only Giambattista but some of his siblings acquired highborn
godparents. Domenico died about a year after Giambattista's birth,
and it is possible that Orsetta brought up her children - all fewer
than ten at the time of their father's death - in straitened
circumstances. In 1719 Giambattista married Maria Cecilia Guardi,
sister of the painters Giovanni Antonio and Francesco Guardi. Of
their ten children, four daughters and three sons survived to
adulthood. One of the sons, Giuseppe, entered the priesthood and
the other two, Giandomenico Tiepolo and Lorenzo Tiepolo, became
painters and assistants to their father.



Giambattista Tiepolo was the last of the
great Venetian decorators, the purest exponent of the Italian
Rococo, and arguably the greatest painter of the 18th century. He
was trained under an obscure painter named Lazzarini but was really
formed by the study of Sebastiano Ricci and Piazzetta among living
painter and Veronese among the older masters. He was received into
the Fraglia (Guild) in 1717 but had already painted the Sacrifice
of Abraham (1715-16, Venice,
Ospedaletto), a dark picture very much in the manner of Piazzetta
and the 17th century generally. In 1719 he married the sister of
Guardi and at about this time his own lighter and loose style began
to form.



His first great commission for fresco
decorations came in 1725, when he began the work in the
Archbishop's Palace at Udine (completed
1728). These already show the virtuosity of his handling, the light
tone and pale colours necessitated by fresco obviously helping him
to break free from the dark Piazettesque models he had previously
followed. The Udine frescoes also show
him developing as the creator of a world in steep perspective
beyond the picture plane, with the architecture receding into dizzy
distances. The highly specialized work of painting these
architectural perspectives was done by Mengozzi-Colonna, who did
this work for Tiepolo for most of his life.



Following the Udine frescoes Tiepolo
travelled widely in Northern Italy, painting many more frescoes in
palaces and churches, as well as altarpieces in oil which culminate
in the gigantic Gathering of the Manna and Sacrifice of Melchidezek
(c. 1735-40, Verolanuova, Parish Church), each of which is about 10
m high. The frescoes of this period culminate in the
Antony and Cleopatra series in the Palazzo
Labia, Venice, which were probably
finished just before 1750, when he left Venice
for [...]
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